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Rope and basket vendors
contemplating being
photographed, 1970s
gelatin silver print
print8-1/2x5-1/2"
(21.6 x 14 cm) on mount
14 x 11" (36 x 28 cm)




Sisters dressed for annual
fair, Barillas, 1970s
Cibachrome print
20x 16" (50.8x40.6 cm)




rom that auspicious
F moment in the spring of
1971 when | first chanced
upon an itinerant photographer
& set up in a Guatemalan market
G| TE ALEJAS ACUERDATE DE M- o AT . ' place, a door opened to a
", Y ; 30Gd . decade-long search. From the
3 o beginning | was intrigued
Y by the intensity with which
rural people, particularly in
mountainous areas of northern
Guatemala, reacted to being
photographed. Their almost
trancelike expressions clearly
showed that for them the
camera still retained much
of the powerful magic it had
possessed in much earlier years.
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|n ourimage-glutted society,
the psychological impact of
facing a camera is greatly
diminished. By comparison,
many of the subjects who chose
to be photographed by itinerant
photographers were typically
appearing before a camera for
the firstand only time in their
lives. The casual snapshot
played no role in theirdrama,
and the rarity of coming before
the itinerant's lens was reflected
in the resulting portraits. Even
such softening details as naively
conceived backdrops and
awkwardly placed props
seemed to heighten rather than
diminish the visual outcome.

The role of the itinerant
image-maker was simply to
supply small cheap photo-
graphs, either for identity
purposes on official documents
or as treasured mementos
which would all too soon fade
and yellow. More was neither
asked for nor received.

For the next decade, during
repeated trips to Guatemala,







far left, top

Choosing the backgrounds,
Barillas, 1970s

gelatin silver print

print 8x 12" (20.3 x30.5cm)
on mount 14 x 18"
(35.6x457cm)

far left, bottom

Photographers’ row at annual
fair, Barillas, 1970s

gelatin silver print

10x 13-1/2"(25.4 x34.3 cm)

left, top

Photographer directing pose,
Santa Cruz del Quiché, 1970s
gelatin silver print

print 7 x 10" (17.8 x 25.4 cm)
onmount 12x 16"
(30.5x40.6 cm)

left, bottom

Juan Gonzalez, 1970s
gelatin silver print

print 4-3/8 x 6-3/8" (11.1 x
16.2 cm) on mount 9 x 11"
(23x28cm)

right

Recently married couple,
Barillas, 1970s

gelatin silver print

print 9 x 5-15/16" (23 x 15 cm)
on mount 14 x 11"

(35.6x 28 cm)

far right

Seven daughters, Santa Cruz del
Quiché, 1970s

gelatin silver print

print 9x6" (23 x 15¢cm) on
mount 14 x 11" (36 x 28 cm)
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right

Framed board showing
photographer's samples, 1970s
gelatin silver print

print 10-1/2x 7" (26.7 x

17.8 cm) on mount 18 x 14"
(457 x35.6 cm)

front cover

Portrait with chickens,
Momostenango, 1970s
Cibachrome print

20x 16" (50.8 x40.6 cm)
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